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Two hearts 
 

This zine is the result of  years of  trying to explain to various people my love of  
Bruce Springsteen and the E Street Band. For many, especially those like me who 
were born after Bruce’s commercial peak with Born In The USA, Bruce 
Springsteen is like peak hour traffic or the internet or something – so ubiquitous 
in our subconscious that you never really think about it. On classic hits radio, in 
karaoke bars, as a trope to be imitated and parodied; his epic songs of  cadillacs 
and highways and American dreams can be seen as just another kitschy relic of  
another time, or just one more attack in the never-ending onslaught of  US pop 
culture imperialism. 

I think that’s why some people are surprised to discover my great love of  Bruce 
Springsteen. But love him I do, and my feelings have only grown stronger the 
older I have gotten. Partial as I am to a good classic rock song or sax solo; it’s 
Springsteen the lyricist that I love. So many of  his songs are little short stories, 
and these vignettes avoid tales of  rockstar excess or high-concept artistic 
statement. They are stories of  ordinary working class people, written in the 
classic language of  ordinary working class people – rock’n’roll. 

In this way there is certainly a simplicity to Bruce Springsteen. And I’m sure for 
many listeners, “The Boss” represents a nostalgic ideal of  a simpler, rose-tinted 
Americana. Bryan Garman wrote “Like Reagan and Rambo, the apparently working-
class Springsteen was for many Americans a white hard-body hero whose masculinity confirmed 
the values of  patriarchy and patriotism, the work ethic and rugged individualism, and who 
clearly demarcated the boundaries between men and women, black and white, heterosexual and 
homosexual.” 

And yet “The Boss” is not as simple as he sometimes seems. Though it’s been 
often noted the way republican politicians or other flag-waving patriots try to 
claim a song like Born In The USA as an affirmation of  their cause, they do so 
missing its critique of  the US and its abuses at home and abroad. To many, 
Springsteen is a caricature of  white heterosexual masculinity. Yet the E Street 
Band was always a mixture of  ethnic backgrounds – at the time of  recording his 
iconic single Born To Run, half  the band was black (Springsteen had originally 
dreamed of  the E Street Band as a mixed race soul revue). He also is somewhat 
of  a gay icon – besides all the camp of  his live show, that audience can so often 
relate to his tales of  escaping small towns and repressive suburbs in a quest for 
freedom. His song Streets Of  Philadelphia, sung in the perspective of  a gay man 
with AIDS, won an Oscar and four Grammys at a time when activists were trying 
to destigmatise the disease. The film clip for Tougher Than The Rest was also the 



first clip played on MTV that ever showed homosexual couples kissing. The 
optimism, verging on cheesiness, his music is famous for is counterbalanced by a 
tough realism, a penchant for tales of  society’s down-and-outers, and at times 
quite a bitter negativity. 

In other words; Bruce Springsteen, as a person and an idea, is full of  
complexities, of  dualities. But there’s one dichotomy in Bruce Springsteen that I 
think about more than any of  these. It’s the paradox illustrated most starkly in 
the differing themes of  two of  my favourite E Street Band songs – the desperate 
yearning for escape and movement in Born To Run; and the courage to stay, to 
build the relationships that are The Ties That Bind. 

Do these ideas contradict each other? Did Bruce change his worldview as he got 
older? Are they a sign of  the young and hungry Bruce getting lazy and 
complacent as he grew rich and famous? The interaction between these two 
themes is what I want to explore in this zine – the duality in Bruce Springsteen. 

 

 



BORN TO RUN 
 

All the great early Bruce Springsteen songs are about escape. Most iconic, and 
probably the greatest Springsteen song of  all, is Born To Run. Personally, I think 
this song is where Bruce truly found his songwriting voice. His first two albums 
had their moments, but really his writing at that time was just a pretty good Bob 
Dylan imitation. It’s Born To Run, the song and the album, where the Bruce 
Springsteen we know and love was born. And he was born by escaping. 

“In the day we sweat it out on the streets of  a runaway American dream 
At night we ride through the mansions of  glory in suicide machines” 

It’s one of  the great opening lines in rock music, though of  course by the time 
we get there, twelve seconds in, we have already had one of  the great drum roll 
intros and one of  the great guitar riffs. Born To Run is a song with an 
extraordinary exuberant spirit – all the joys and possibilities of  youth and the 
certainty that something glorious is out there waiting to be discovered if  we can 
just take that step. “Together we could break this trap, we'll run 'til we drop, baby, we'll 
never go back.” 

The song builds and builds with an irrepressible momentum. No pausing to 
reflect, no weighing up the pros and cons, no looking over your shoulder at what 
you’re leaving behind. Never even stopping to repeat a chorus! There’s an 
awareness in there that it won’t all be smooth sailing (“Together, Wendy, we can live 
with the sadness”), but it’s outweighed by the knowledge that life will be better for 
having chased it and not just passively allowed it to happen. 

Born To Run isn’t just Bruce Springsteen’s greatest song, it’s a manifesto. His 
music came to represent the dreamers and drifters, the yearning and restlessness 
of  our souls. For the next few years, his songs would embody this quest – for a 
place, a person and a purpose that could inspire us beyond our present 
surroundings. 

“Will you walk with me out on the wire?  
'Cause, baby, I'm just a scared and lonely rider 
But I gotta know how it feels 
I want to know if  love is wild, I want to know if  love is real.” 

It was not just about the search either – Springsteen’s cultivation of  the epic, life-
affirming live show as a quasi-religious communal experience sought to provide 
some form of  escape and transformation through his beloved medium of  
rock’n’roll. 



It should remembered though, that while Born To Run the song and the album 
were what announced Bruce Springsteen to the world (“I have seen the future of  
rock’n’roll, and its name is Bruce Springsteen” went the famous review from Jon 
Landau), the album doesn’t actually begin with that iconic song. It starts with one 
almost as amazing, one of  the great album openers of  all time. It begins with a 
lonely harmonica over a tinkling piano. 

“The screen door slams, Mary's dress waves 
Like a vision she dances across the porch as the radio plays” 

Thunder Road, funnily enough, fits perfectly with the description I just wrote of  
Born To Run. Bruce at this stage could maybe have been accused of  being a one 
trick pony, but what a trick! Like Born To Run, Thunder Road features a girl with a 
generic American name who stands in really just as a vehicle for the narrator’s 
escape fantasies. It seeks to transcend our drab surroundings (“It’s a town full of  
losers, I’m pulling outta here to win”) to a future unknown and unguaranteed but full 
of  glorious possibility. Like Born To Run, it is a four minute epic with no chorus 
that builds relentlessly with a novelist’s sense of  drama before erupting into the 
wordless euphoria of  a glorious saxophone solo. 

It’s these two songs – the openings of  side A and side B of  the original vinyl 
record – that are the spiritual heart of  the album. Bruce Springsteen’s albums are 
interesting in the way each one has a distinctive theme, but they can be kinda 
inconsistent and a bit bloated. It’s in his singles, his little short stories, that he 
communicates best. And these two songs capture something eternal about youth, 
about dreams, about rock music. By the mid 70’s rock was two decades old; and 
its cultural ubiquity, as well as the musical pretensions of  psychedelia and 
progressive rock, had led it away from its origins as the raw expression of  
working class youth. This mirrored the culture around it, as the idealism of  the 
60’s had given way to the complacency and conservatism of  the 70’s. Bruce 
Springsteen was a revivalist, a true believer. All cars and girls and youthful 
dreams: 

Roll down the window and let the wind blow back your hair 
Well, the night's busting open, these two lanes will take us anywhere. 

After the massive success of  Born To Run, legal disputes with his record label 
delayed the release of  his followup. But when Darkness On The Edge of  Town came 
out three years later, it picked up where Born To Run had left off, maybe even in a 
more focussed way. 

Again it begins with a classic escape track – the crashing piano chords of  Badlands 
welcoming us in before Bruce announces “lights out tonight, trouble in the 
heartland/There’s a head on collision crashing in my guts, man”. Once again the 



suffocating surroundings of  rural or suburban working class life need escaping - 
“workin’ ‘neath the wheels, yeah you get your facts learned”, “I don't give a damn for the same 
old played out scenes” - but this time there’s another obstacle that needs to be 
defeated: the compromises of  getting older and being enmeshed in the dreary 
world of  business and responsibility. “For the ones who had a notion deep inside, that it 
ain’t no sin to be glad you’re alive”. 

This is echoed in the album’s other great escape song (again, track one on side B), 
The Promised Land:  

“I've done my best to live the right way, I get up every morning and go to work each day 
But your eyes go blind and your blood runs cold, sometimes I feel so weak I just want to 
explode.”  

At some point you’re meant to grow up and give up on those youthful dreams, 
but the song echoes Thunder Road’s use of  the biblical metaphor of  the Israelites 
leaving captivity in Egypt, and does so unapologetically - “Mister I ain't a boy, no 
I'm a man/And I believe in the promised land”. 

Both Badlands and Promised Land reference the drudgery of  9 to 5 life, which is 
also present on the album in the short piano ballad Factory: “End of  the day, factory 
whistle cries/Men walk through these gates with death in their eyes.” 

The strictures of family life are also explored on Adam Raised a Cain (“You're born 

into this life paying for the sins of somebody else's past”). Physical surroundings, economic 

pressure, the restrictions of our upbringing – these are the “badlands” this album 

longs to escape from: 

“Sometimes I feel so weak I just want to explode, explode and tear this whole town apart 

Take a knife and cut this pain from my heart, find somebody itching for something to start.” 

 

The escape in Springsteen’s songs is never just a physical journey. In the tradition 
of  the old gospel travel songs; like Swing Low Sweet Chariot, Wade In The Water or 
I’ll Fly Away; the idea of  travel has a metaphysical element too – freedom from 
the shackles that bind our minds and hearts. But like those gospel songs written 
by African-American slaves longing for emancipation, they know you can’t 
separate the spiritual and the physical. 

These are songs that capture that deep human desire for something more, 
something greater. Movement to another place in search of  a better future is in 
Bruce’s blood as descendant of  Italian and Irish migrants. It’s his birthright as a 
working class person slaving away and longing for a life more exciting and 



fulfilling. They are songs of  personal growth too, seeking to travel the journey 
from the way we are to how we want to be. And they capture the desire for more 
that drives political and social change. 

Occasionally over his long career, Bruce Springsteen has dipped into the genre 
we might call “protest songs”. To be honest, I don’t think it’s his strength. It’s 
illustrative that Born In The USA is one of  his most overt protest songs, but it is 
also one of  the most consistently misinterpreted songs in history – one that 
seemingly every US election Springsteen has to rebuke some conservative 
politician for trying to co-opt. The ambiguity of  the short story is where Bruce 
communicates best, and he knows how to include just enough detail and leave 
the rest to the imagination of  the listener. 

Springsteen himself  talks about his political awakening coming later, but politics 
is something we live every day whether we realise it or not. And those songs 
about longing to run from the grey predictability of  the city and our uninspiring 
and constricting 9 to 5 jobs depict the same yearning that fuels revolutions and 
drives movements of  social change. 

Like the best art, Springsteen’s escape songs resonate because they capture 
something indefinable and lay it out in front of  us – in this case those metaphors 
of  cars and highways represent that deep inner restlessness for something more - 
for growth, for change, for the eternal quest of  seeking what else is possible. 

Sometimes to seek itself  is a victory when our surroundings and our fears try to 
convince us we should settle for what we can see and hold (“You spend your life 
waiting for a moment that just don't come”). But ultimately, there’s no guarantee that 
our quest will lead us to the destination we seek, or that what we find will truly 
satisfy us. 

Each side of  Darkness On The Edge Of  Town ends with songs that start to show 
the slow fading of  those mansions of  glory. Racing In The Street depicts a young 
couple who met in the excitement of  youth and fast cars but are struggling to 
hold on to the thrill:  

“She sits on the porch of  her daddy's house but all her pretty dreams are torn 
She stares off  alone into the night with the eyes of  one who hates for just being born” 

On the final title track, the narrator is contrasted against his ex who has “a house 
in Fairview and a style she’s trying to maintain”. The narrator though has found his 
place on the fringes of  society: 

“Well if  she wants to see me, you can tell her that I'm easily found 
There's a spot out 'neath Abraham's bridge, tell her there's a darkness on the edge of  town.” 



THE TIES THAT BIND 
 

After the release of  Darkness On The Edge Of  Town, Bruce Springsteen turned 30. 
Like it is for so many people, this milestone was a time for reflection. He had 
travelled a long way from his working class New Jersey beginnings, now a world-
famous rock star. What was there to run from now? 

Yet he found himself  living out one of  his earlier lyrics: “Poor man wanna be rich, 
rich man wanna be king/And a king ain't satisfied 'til he rules everything.” He had 
everything but had not cured that existential restlessness. This realisation would 
culminate two years later in a nervous breakdown; when on a trip across the 
country he decided what he really wanted in life was the anonymity and 
community of  a small town fair. In 1980 though; there was no breakdown, just 
The River - an album that represented a noticeable change in thematic direction. 

The Ties That Bind is not one of  the best known E Street Band songs. It was never 
released as a single or included on his greatest hits compilations. But I think it is 
his third classic album opener in a row, another wonderful singalong song with a 
great intro (snare drum crack, staccato chords, jangly guitar arpeggio) that also 
sets the tone for the album subject matter. 

It’s also fascinating as a psychological study. It finds the narrator addressing a 
person (possibly Bruce himself ?) who has chosen the drifting life, physically and 
emotionally. “You packed your bags and all alone you want to ride/You don't want nothin', 
don't need no one by your side” 

This time though, the highway is not described as a journey into the unknown 
possibilities of  mansions of  glory: “You're walkin' tough baby, but you're walkin' blind 
to the ties that bind.” The final verse even, scandalously, seems to be a riposte to 
that most iconic Springsteen song - “We're runnin' now but darlin' we will stand in time 
to face the ties that bind.” 

It calls on the drifter to take a different kind of  chance – not on a late night 
highway adventure, but on the vulnerability required to build relationships that 
matter and that last. 

The River carries on in this theme. If  you’d listened to the last two albums, you 
might assume the title track would evoke the perpetual motion of  a watercourse 
flowing to the sea, but it doesn’t. It’s the story of  young small town dreamers 
who don’t hit the road chasing fantasies of  escape – they instead get pregnant 
and commit to staying: “For my nineteenth birthday I got a union card and a wedding 
coat”. The river is the source of  sustenance that’s needed to draw from to do the 



hard work of  committing to a relationship and a family when times get hard. “Is 
a dream a lie if  it don't come true? Or is it something worse?” Springsteen says the song 
was written for his sister and brother in law, who buckled down to make a family 
while Bruce was off  chasing rockstar dreams. 

Elsewhere on the album, the theme continues. I Wanna Marry You is a pretty 
throwaway song, but it is symbolic in how Bruce has come along way from the 
teenage lust of  “wrap your legs 'round these velvet rims and strap your hands 'cross my 
engines.”  Two Hearts is similar in theme: “Someday these childish dreams must end, to 
become a man and grow up to dream again.” 

Buried deep in the mostly forgettable second disc of  the album, The Price To Pay is 
another remarkable lesser-known Springsteen song. Again, it acts as a kind of  
rebuttal to those escape songs. The classic Springsteen symbology of  the 
highway, the desert and the open sky is all there; except this time there’s no 
glorious escape: “Out on to an open road you ride until the day/You learn to sleep at night 
with the price you pay.”  

And the biblical story of  the promised land is evoked for the third album in a 
row, except this time it’s a different part of  the tale recalled: “Do you remember the 
story of  the promised land?/How he crossed the desert sands and could not enter the chosen 
land”. In the face of  those earlier songs, this is a remarkable admission of  
compromise, of  loss; though not quite of  regret. 

The song that most succinctly evokes the duality of  Bruce Springsteen is the one 
that became his first top ten hit single. Hungry Heart begins with another classic 
opening line - “Got a wife and kids in Baltimore, Jack/I went out for a ride and I never 
went back.” It’s another song for the drifters, but one far less optimistic in tone: 
“Like a river that don't know where it's flowing/I took a wrong turn and I just kept going.” 

As the narrator drunkenly recalls all he’s lost, the chorus carries a pertinent 
double meaning. “Everybody’s got a hungry heart” he sings – that restlessness which 
inspires us to chase something more, but which also means we are never quite 
satisfied with what we have. A heart that longs for adventure and novelty, but that 
can ache with loneliness without the deep connections of  loving relationships. It 
represents the dichotomy of  Bruce Springsteen in five words. 

 

How do we reconcile the tension between these two ideas? Our binary thinking 
doesn’t cope well with paradox, but I like to think of  things dialectically – finding 
truth requires both the thesis and the antithesis. Both these archetypes are true, 
they are present in each of  us, that’s part of  the reason why Bruce Springsteen 
has sold 135 million records and still plays to sold out stadiums all around the 



world. They are especially true of  working class people - the segment of  society 
he has constantly been identified with, and which is still overwhelmingly 
Springsteen’s audience. 

The bourgeoisie don’t necessarily experience a suffocating hopelessness 
surrounding them they need to escape. Nor do they always feel the same hunger 
for the deep connections of  family and neighbourhood, as society in the upper 
classes is often fuelled by being seen with the right people rather than a 
community based on mutual need. The way these impulses apply particularly to 
the proletariat is the reason Springsteen will always be described as “blue-collar 
rocker” even though he is a multi-millionaire who has never worked a job outside 
of  playing music. 

In a way the change in theme is about getting older – becoming more reflective 
and coming to accept the limitations of  the world rather than believing in the 
endless horizons of  youth. After a while of  running, you hit those open highways 
and new localities and realise that ultimately people are people and most places 
have more in common with your hometown than they do points of  difference. 

Like the songs of  escape, there’s a spiritual aspect to these songs of  connection. 
In all religions, the connection upwards seeking divine transcendence is always 
married to the horizontal links to community. They are two parts of  the whole – 
body and spirit. 

There’s a political message in there again too, for those willing to seek it out. Born 
To Run is the young idealist, certain in their beliefs and chasing that elusive 
revolution - “I don’t give a damn for just the inbetweens”. The Ties That Bind is the 
pragmatist, recognising the need to connect communities and work with what 
we’ve got now, not just what we could have in the future. At different times any 
one of  us could be either. The truth is that each needs the other, both are part of  
the whole. 

The young revolutionary retreats from the vanguard to work with, not for, the 
people around her. The drifter eventually puts down roots, to contribute to and 
receive from the community around him. The young couple experience the thrills 
of  young lust fading, and knuckle down to the hard work of  truly knowing and 
caring for another person.  

“You walk cool, but darlin', can you walk the line/And face the ties that bind?” 

Hopefully, each never lose sight of  the dreams, feelings and ideals that brought 
them there. Hopefully that yearning remains as a pool to draw inspiration from. 
It’s not that one feeling is greater and the other lesser, or one comes earlier to be 
superseded by the other. It’s about recognising the need for deep connection and 



mutual responsibility while still having the notion that it ain’t no sin to be glad 
you’re alive; of  having the courage to stay but still believing in the promised land. 

Ultimately, both Born To Run and The Ties That Bind are about not settling for 
what we have, but reaching for more. The transformation that can come from 
taking a chance on a new place and a fresh start; or from risking the vulnerability 
of  loving another person – opening yourself  up to their needs and opening yours 
to them; unveiling the authentic self  who lurks behind our brilliant disguise. 

Both ideas involve being open and thus both require reaching out beyond 
yourself  and your comfortable surroundings, to the possibilities of  the unknown. 
Though there is a tension between the two ideas, they are not opposites. No, the 
opposite of  both Born To Run and The Ties That Bind is fear; it’s cynicism; it’s the 
self-absorption that shuts us off  from the possibilities opened up to our selves by 
others. 

 

 

 

 

 

  



EVERYBODY’S GOT A HUNGRY HEART 
 

When I first started listening to Bruce Springsteen, those escape songs were all I 
heard. They resonated with my thoughts – that restless state which longed for 
new experiences and possibilities. They also resonated with my lifestyle, as I 
would hitch-hike around the country with just the possessions I could carry on 
my back, refusing to be tied down and always chasing the next adventure. To be 
honest my lifestyle hasn’t changed all that much, but there was definitely a point 
where I started to notice different themes in those E Street Band songs. 

Life on the road can be exciting and stimulating, but it’s not always happy or 
satisfying. Forever haunted by the possibilities of  what could be up around the 
corner, it’s hard to be fully present wherever you are. The amazing people you 
meet along the way are all on their own separate quests – some days you find 
yourself  alone and wonder where everybody went. When you’re alive with the 
possibilities of  the journey; you can tolerate any setback - happy in the 
knowledge you didn’t just settle for passively letting life happen. Sometimes 
though, you have those days when you look back and count the cost of  the 
things left behind.  

“Out on to an open road you ride until the day 
You learn to sleep at night with the price you pay.” 

The dual impulses of  Bruce Springsteen’s early albums may represent two 
different ways of  being, two alternate ways of  looking at the world, but they also 
represent two different elements that exist within each of  us – two different sides 
of  what it means to be human. They tug at each of  us from our insides, 
navigating us in different directions as we undertake this journey of  being alive. 

They’re not the only impulses that direct us of  course - there’s also our culture 
and traditions, our fears, our desires for material or social wealth. They are just 
two that involve some level of  adventure, of  venturing into the unknown. And 
carrying that element of  danger, they are two impulses that make for great 
rock’n’roll. 

 

The music of  Bruce Springsteen of  course didn’t stop at this point. There have 
been many more albums in the forty years since The River was released. The 
themes kept changing too. 1982’s Nebraska was his first solo acoustic album, and 
it is full of  bleak stories depicting those who never got to hit that magical 
highway. Atlantic City is the album’s escape song, but it’s not quite Born To Run – 



the escape in this song is an act of  desperation you sense is bound to fail; partly 
because rather than the open pastures of  the great unknown, the narrator is 
pinning his hopes on illegal “favours” and a move to the famously seedy resort 
town of  the title. 

Born In The USA came next. It was Springsteen’s most commercially successful 
album, its hits still staples of  classic rock radio today. It was also notable for its 
epic and grand production (think of  that snare drum and keyboard in the title 
track). But lyrically, it is his most negative album yet, full of  characters who look 
back regretfully or even bitterly at their past. Bruce is a baby boomer – birthed 
into the excitement of  post-war economic growth and the birth of  rock’n’roll; 
raised on the optimism of  the 60’s. Born In The USA is in some ways a reflection 
of  his generation’s slide into the self-interest of  Reagan-era conservatism, 
runaway consumerism, and the age of  neo-liberal economics. Dancing In The Dark 
is Bruce’s last great escape song, but again the tone is different. There’s no 
highway, no open skies, just the quiet desperation of  a man “tired and bored with 
myself”. The fire he is seeking to spark you sense may just be the strength to make 
it through another week. 

After the mega-success of  Born In The USA, Bruce retreated into family life, and 
ditched the E Street Band for Tunnel Of  Love. Springsteen had always written 
about love of  a sort, but so often the girls in his songs were one-dimensional 
figures who formed a part of  the narrator’s dreams or regrets. Tunnel Of  Love is a 
fascinating album in the way it writes about love as a struggle – by now 
Springsteen was married and separated, with plenty of  opportunity for reflection 
on the ups and downs of  love. The title track, Tougher Than The Rest and Brilliant 
Disguise are all remarkably honest songs about the hard work involved in 
relationships:  

“Well, it ought to be easy ought to be simple enough, man meets woman and they fall in love 
But the house is haunted and the ride gets rough, you've got to learn to live with what you can't 
rise above.” 

It’s not controversial to say Springsteen’s albums were never quite as good after 
that, but he continued to write about the world around him and reflect on his 
own changing life. The Ghost Of  Tom Joad was his most political album, its tales of  
hispanic migrants reflecting the anti-globalisation movement that was reviving 
left wing politics after the end of  the cold war (the world’s most famous political 
band and darlings of  the anti-globalisation scene Rage Against The Machine 
covered the title track – their guitarist Tom Morello would later play in the E 
Street Band!); while The Rising famously captured the grief  of  America post 9-11. 

 



His best songs continued to grapple with what it means to be human and to live 
the good life. In that way, though his albums were maybe a bit less exciting to 
listen to, he continued on that journey he had set out on in Born To Run. A few 
years ago someone asked Bruce what it was like still singing that song as a settled 
middle-aged man, to a mostly settled middle-aged audience: 

“I think those emotions and those desires — and it was a record of  enormous longing — that 
never leaves you. You’re dead when that leaves you.  And so the song continues to speak to that 
part of  you — it transcends your age and continues to speak to that part of  you that is both 
exhilarated and frightened about what tomorrow brings. It’ll always do that, that’s how it was 
built.” 

 

“I wanna know if  love is wild, I wanna know if  love is real.”  

That quest for life – real life, not that dictated by someone else or mediated 
through the television screen – is the journey Bruce Springsteen’s music invites us 
on. That road has many different paths; including times of  running, and times of  
choosing to stay. But the real adventure in all those songs is the belief  that more 
is possible, a faith in the future, a willingness to take a chance on the journey – 
“from your front door to my front seat”. Whether the paths we travel are those leading 
us to new places and possibilities, or into deeper knowledge of  ourselves and 
deeper connections with others; tramps like us, baby we were born to run. 
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Tramps like us, baby 
we were born to run 

darlin' can you walk the line 

And face the ties that bind? 
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